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Englishman, Anthony Helm, writes in 1806: "At Montevideo, a lively
and very lascivious dance is much practiced; it is called Calenda, and the
Negroes, as well as the Mulattoes, whose constitutions are sanguine, are
excessively fond of it." This turns out to be a literal translation of a passage
from Histoire dyun Voyage by Antonio Joseph Pernetty, published in
1763. Pernetty's account, in its turn, is taken from another French travel
book, Histoire Generate des Voyages, published in 1746-1761, with
this difference, that the locale of the report is placed in Santo Domingo
rather than Montevideo. But this is not the rock bottom of the tale, which
is found in a still earlier volume, Nouveaux Voyages, published in 1724!
An apparently authentic account of a song festival in Chile is given by
Frezier, a reputable French writer who traveled to South America early
in the eighteenth century. His book was published in an English transla-
tion in 1724, under the somewhat extensive title: A Voyage to the South
Sea and Along the Coast of Chili and Peru in the "Years 17x2, 1715, and
1714, Particularly Describing the Genius and Constitution of the In-
habitants As Well Indians as Spaniards, Their Customs and Manners,
Their Natural History, Mines, Commodities, Traffick With Europe, etc.

There being adorn'd with Feathers of Ostriches, Flamencos and other Birds
of sprightly Colours, stuck round their Caps, they fell to singing to the Sound
of two instruments made of a Piece of Wood, with only one Hole bored through
it; blowing in which, either stronger or more gently, they formed a Sound
more or less sharp or flat. They kept Measure alternatively with a Trumpet
made of a Bull's Horn, fastened to the End of a long Cane, the Mouth of which
had a Pipe, that sounds like a Trumpet. They fill'd up this Symphony with some
Strokes of a Drum, whose heavy and doleful Sound was answerable enough to
their Mien; which in the Height of their Exclamations had nothing in it that
was gay. I observ'd them attentively on the Stage, and did not, during the whole
Festival, see one smiling Countenance among them.

The author goes on to comment on the native dances and instruments:

The Zaj>ateO) a Dance of Peru and Chili, is as common with them as the
Minuet is in France; they call it the Za'pateo, because they alternatively strike
with the Heel and the Toes, taking some Steps. By this Piece of Musick may be
discern'd what a barren Taste they have in touching the Harp, the Guitarre,
and the Bandola, which are almost the only instruments used in that Country.
The two last are of the Species of Guitarras, but the Bandola has a much
sharper and louder Sound.